Safnasafni




Safnid

The Museum

Syningaradstada Safnasafnsins saman-
stendur af gamla barnaskélanum, sem
jafnframt var pinghus Svalbardshrepps

a arum adur, og kaupfélagshusinu Gomlu-
bud sem reist var arid 1900 a Svalbardseyri
en flutt & safnlddina og endurgert. bessi
tvo virdulegu hus voru tengd saman med
nutimalegri vidbyggingu og hafa fra arinu
2007 verid umgjord fjdlmargra ahugaverdra
syninga i 10 misstorum sélum. Skipt er um
syningar a hverju ari og verk ur safneign
sett upp med nyjum aherslum i samspili
vid verk bodslistamanna. Ahersla er [6gd

4 ad mynda skapandi flaedi milli listaverka
og syningarsala og nyjar sjonlinur sem

lada fram einstaka upplifun. i safninu er
bokastofa & efri heed og kaffiadstada i
Blémastofu, par sem gestum er velkomid
ad tylla sér og piggja hressingu.

Safnasafnid stendur vid pjodveginn

ofan vid Svalbardseyri, austan megin vid
Eyjafjord, adeins i um 10 minutna aksturs-
fjarleegd fra Akureyri.

The exhibition spaces consist of two
adjoining buildings connected to our local
history; one is the former primary school
and community centre, while the other
was built in 1900 to house the district’s
first co-operative store. The museum

has 10 separate galleries of various sizes.
Each year there is a new set of exhibitions,
featuring works from the collection
interacting with works of invited artists.
The emphasis is on creative flux between
artworks from our collection and invited
artists, new perspectives and unique
experiences. The museum houses a library
upstairs and a rest area downstairs in the
Flower Room for visitors to relax and have
some refreshments.

Safnasafnid is located in North Iceland,
near the village of Svalbardseyri,
a 10 minute drive from the town of Akureyri.




Sagan

The History

Safnasafnid var stofnad 1995 af peim Nielsi
Hafstein og Magnhildi Sigurdardéttur.
Stofnendur hafa i ram 30 &r safnad af
astridu verkum helstu alpydulistamanna
landsins, listamanna sem af ymsum
astaedum hafa verid & jadrinum eda utan-
veltu vid meginstrauma, stundum kalladir
naefir eda einfarar i myndlist - en eru i raun
beintengdir skdpunarverkinu; sannir,
ospilltir og frjalsir. Einnig litur safnid til
leerdra listamanna sem fara sinar eigin leidir
i listskdpun og falla pannig ad syninga- og
sofnunarstefnu Safnasafnsins. Gengid er
ut fra pvi ad verk allra listamanna i safneign
0g 4 syningum standi & jafnréttisgrunni.
Safneignin geymir verk eftir um 300
listamenn, baedi lzerda og sjalfleerda, allt fra
midri nitjandu o6ld til dagsins i dag.

Safnasafnio - The Icelandic Folk and
Outsider Art Museum was founded in

1995 by Niels Hafstein and Magnhildur
Sigurdardattir. For over 30 years the found-
ers have been passionately committed to
collecting artworks by artists who have
been seen as outside the cultural main-
stream. These are sometimes called naive
or outsider artists but in fact they have

a real and direct connection to an original
creative spirit; true, unspoiled and free.
The museum is unique in Iceland, initially
collecting artworks by all major contempo-
rary folk artists and autodidacts in Iceland,
while also gradually acquiring an excellent
collection of art by professional contem-
porary artists. All the artworks presented
are on an equal footing. The core collection
consists today of artworks and sketches by
over 300 artists, dating from the mid-19th
century to the present day.




Utilistaverk

Art Outdoors

Fjolbreytileg verk eru til synis & hladi safns-
ins og i kringum husin. Syningin utandyra
er varanleg en i st6dugri préun og tekur
breytingum & hverju ari. i fyrra baettust ny
verk i pennan glaesta hop, pad eru vidbaetur
vid Frumskdgarlif Helga Valdimarssonar,
stokkvandi gaupa, hyena og Jane, eigin-
kona Tarzans, med barn.

Adalheidur S. Eysteinsdottir
Ragnar Bjarnason (1909-1977)
Haukur Halldorsson (1937-2024)
Helgi Valdimarsson

Hjalti Skagfj6rd (1933-2024)
Huglist

A variety of sculptures are on display in
the museum’s forecourt and around the
buildings. It is a permanent, but constantly
evolving exhibition of outdoor artworks.
New to this splendid group are additions
to Helgi Valdimarsson’s Jungle Life: a leap-
ing lynx, a hyena and Jane, Tarzan's wife,
with a child.




Anddyri

Entrance

Samferdamenn

Medfram buskap i Geitavik Il i Borgarfirdi
eystri teiknadi Bjorn landslag, vini og sam-
ferdamenn en lika personur Ur fjarska sem
hoéfdudu til hans. Myndirnar eru dregnar
upp med koli og blyanti, yfirleitt dokkar
asyndum, andlitin alvarleg og hugurinn
tengdur striti og lifsafkomu.

Ur gardi listamannsins

Arid 1958 héf Ragnar ad moéta listaverk ur
jarnbentri steinsteypu sem hann maladi og
kom fyrir i gardi fjolskyldunnar i Reykjavik.
pau eru innblasin af pjodsdégum og
helgisogum, lysa barattu gods ogills

en einnig vinnulagi hverfandi sveitalifs.

Bjorn Jonsson (1916-2010)
Ragnar Bjarnason (1909-1977)

Contemporaries

Alongside farming in East Iceland, Jéns-
son drew landscapes, friends and fellow
travellers, but also characters from afar
who sparked his interest either because of
their apearance, or stories he had heard
about them. The pictures are drawn with
charcoal and graphite, usually dark in
appearance, the faces serious and
weighed down by toil.

From the Artist’s Garden

Bjarnason began creating sculptures from
reinforced concrete in 1958, which he
painted and displayed in his family garden.
They're inspired by folk tales and legends,
and depict the struggle between good and
evil as well as rural life in the past.




Austursalur

East Room

Fra hafi til himins

pordur G. Valdimarsson, sem starfadi

undir listamannsnafninu Kiko Korriro, hof
ungur ad kynna sér undur nattdrunnar.
Hann safnadi jurtum og steinum og for ad
mota sina eigin myndverdld undir ahrifum
fornnorreennar myndlistar. Allt sitt lif vann
hann ad teikningum og verkum sem mynda
skopunarsogu heims sem endurspeglar pa
spennu sem byr i natturunni og manninum.
Verk hans komu ekki opinberlega fram

fyrr en ari® 1983, en pa var bordur kominn
a sextugsaldur.

p6rdur G. Valdimarsson - Kiko Korriro
(1922-2002)

From the Sea to the Sky

Valdimarsson, who worked under the artist
alias Kiko Korriro, began to observe the
wonders of nature at a young age. He
collected herbs and minerals and began
to create his own visual world under

the influence of Norse art. All his life he
worked with drawings and topics that
form the genesis of the world, reflecting
the tension between nature and humans.
His work did not appear in public until
1983, when he was in his seventies.




Vestursalur

West Room

island ur fjarska

A syningunni eru landslagsmalverk fra sidari
hluta 18. aldar eftir 6pekktan héfund sem
Listasafn islands fékk ad gjof arid 1928. Upp-
runi verkanna er 6ljos en 6ll bera pau aletrun
sem tengir myndefnid vid island, eins og
Eyjafjallajokull og Almannagja. bo er ljost ad
myndasmidurinn hefur varla komid til islands
pvi fatt i malverkunum minnir & islenska
natturu og sumar aletranirnar eru 6kunn-
uglegar og avintyralegar. Syningin varpar
ljosi a pessi fageetu og framandi malverk og
grennslast er fyrir um uppruna peirra, sogu
og myndefni. Vegna aldurs og astands hefur
mikid verid lagt i forvorslu verkanna enda
syningunni einnig aetlad ad skyggnast bak
vid tjoldin og kynna vinnu forvarda.

Nemendur Valsarskola leika sér med
hugmyndir um fjarleeg fjoll sem fyrirbeeri
i samtali vid pessi verk ur safneign
Listasafns islands.

Opekktur héfundur / Unkown Artist
Nemendur i Valsarskola /
Pupils at Valsarskali Primary School

Iceland Imagined

On display are landscape paintings by an
unknown author from the latter part of the
18™ century. The National Gallery of Iceland
received the paintings through donation

in 1928. Their origin is unclear, but each

of them bear an inscription that connects
the subject to Iceland, like Eyjafjallajokull
and Almannagja. It's clear, however, that
the artist hadn’t been to Iceland, as few of
the paintings are reminiscent of Icelandic
nature and some of the inscriptions are
strange and enigmatic. The exhibition dis-
plays these rare and exotic paintings with
the aim of exploring their origin, history and
subject matter. Due to the age and condi-
tion of the works, a great deal of effort has
been put into their preservation.

Guests are invited to muse about various
visions of the land and get to know the
students from the neighbouring Valsarskoli
Primary School in Svalbardseyri. They
have also been inspired by these mysteri-
ous paintings and created their own
imaginary mountains.




Sudurstofa

South Room

Ségumadur

Hauki var hugleiki® ad segja sogur med
myndum. Niflungahringurinn er deemi um
sogu sem hann myndgerdi i heild sinni.
Stillinn visar i myndvefnad undir ahrifum

af Bayeux-reflinum og norreenum vegg-
teppum. Myndirnar, 44 talsins, voru gerdar
sem skissur fyrir vefnad. A syningunni eru
synideemi um hugmyndavinnu ur smidju
Hauks, deemi um rinadagatol, ymis likon
og styttur. Uti er stytta skorin i stein af por
og kettinum en inni ma sja likan af bér og
brumuvagninum ur jarni og Odin skorinn

i stein. A syningunni gefur ad lita ymsa stila
sem Haukur tileinkadi sér ur listasdogunni,
allt fra stilbrigdum fornra tima, romantiskra
tima og til dagsins i dag.

Haukur Halldérsson (1937-2024)

Storyteller

Halldérsson was fond of illustrating stories.
One such example is his Ring of the
Nibelung, which was influenced by old
Norse tapestries as well as the Bayeux
Tapestry. The 44 sketches on display

form a blueprint for what was intended

to become a tapestry. Many of Halldorson’s
various sketches and prototypes are on
display here, including examples of runic
calendars and various models and statues,
such as his model of Thor and the Chariot
of Thunder, and of the ship Skidbladnir.
The display showcases a variety of styles
that he adopted in his practice ranging
from ancient times, the romantic era

to the present day.




Verslun AGG & CO

The Store

Synishorn

A syningunni eru vinnugégn og sni® sem
konur Utbjuggu i faglegu verknami og foru
eftir pegar heim var komi®, til deemis vid
fatagerd fyrir fjdlskylduna. Lika sérstakir
kldtar ur fingerdu eda grofu efni sem voru
notadir i kennslu a stafréfi og saumsporum.
peir voru vardveittir sem erfdagripir en

hafa tynt télunni og eru fatidir nu & timum.
Safnid kynnir pessar adferdir og formgerdir
sem mikilvaegan patt i textilsdgu islands.

Kristin Maria Kristinsdaéttir (1928-2016),
Jenny Karlsdéttir, Johanna Jéhannsdottir
(1918-1985) & 6kunnir héfundar /
unknown artists

Samples

The exhibition contains stitching samples
that women prepared during handcraft
training or when making clothes for the
family. It also includes special scarves
made of fine or coarse materials used for
teaching how to sew the alphabet and
other stitches. They were often preserved
as heirlooms but have since become rare.
The museum presents these methods as an
important part of Iceland'’s textile heritage.

Birgir HUni Haraldsson, Magnhildur
Sigurdardéttir og Niels Hafstein honnudu
og saumudu fatnad a ginurnar i badinni /
designed and sewed clothing for the
mannequins in the shop




Bjarti Salur

Bright Room

bvilikasafnid

Ad loknu listnami bjo Bjarni fyrst til verk

i anda hugmyndalistar en markadi sér fljott
farveg sem kalla meaetti 6heft imyndunarafl
sem rann til margra atta med viokomu i

visindalegum vinnubrégdum og heimspeki.

Hann teiknadi po faeinar reglubundnar
myndir til hlidar vid frjalsari utfeerslur,
nyyrdasmidi og teemingu @ moguleikum
formgerda sem féllu betur ad hugmynda-
flugi hans. [ pessum rannséknum fann
Bjarni upp hugtok og hénnunartakn sem
smam saman fengu aukid veegi og héfou
ahrif 4 endanlega utkomu verka hans.

Bjarni H. Porarinsson (1947-2025)

Such a Collection

After completing his studies, Bjarni H.
porarinsson leaned towards Conceptual Art
practice. However, he quickly forged his
own path upon an unrestricted tide of ideas
that flowed in many directions touching on
philosophy and science. He made a few
more conventional drawings along with

the unconventional versions which were

in tune with his imagination. In the process
he created neologisms and exhausted
possibilities of morphology. Bjarni invented
concepts and designed symbols in this
research that gradually gained importance
for him, and influenced the total outcome
of his art practice.



Stigaloft

Landing

Stefnumot

Samsyning hjéna sem hverfist um langa
astar- og fjolskyldusogu, allt fra fyrsta fundi
beirra Porunnar Elisabetar og Témasar
Jonssonar. Porunn synir skulptura og textil
sem hun hefur safnad i aratugi og notar i
verk sin. Tomas hefur alla tid haldid mynd-
reena skra yfir samband peirra. Syningin

er stefnumot listraens pars sem a langan,
samtvinnadan og litrikan feril ad baki og
hefur komid vida vid i skapandi geirum

4 [slandi, myndlist, hénnun, kvikmyndagerd
og i leikhusi.

bporunn Elisabet Sveinsdottir
Témas Jonsson

A Date

An exhibition from a husband-and-wife
artist duo with works that relate to their
love story and family history, dating all the
way back to their first encounter. Pérunn
Elisabet is exhibiting sculptures and textiles
that she has collected over decades and
uses in her work. Jénsson has always kept
a visual record of their relationship, as well
as their children and friends. The exhibition
is a meeting of the artworks of a couple
who have a long and colourful career be-
hind them and have been widely involved
in the creative industries in Iceland: visual
art, design, film and theatre.




Nordursalir

North Rooms

Innhverfing

Verki® umbreytir asynd gamallar stein-
steyptrar bruar a Flateyri sem adur taknadi
vald manna. Speglarnir afma landameerin
sem peim fylgdu og bjoda natturunni inn.
begar spegilmyndirnar breytast 4 olikum
arstioum og i blaebrigdarikri birtu opnast
moguleikar fyrir flidtandi talkun.

Verkid bruar landslag, hugmyndir,
fagurfraedi og skynjun. bad er yfirlysing
um faerni mannsins til ad endurskilgreina
og skapa samraemi innan nattdrunnar.
Ljésmyndirnar standa eftir sem sjalfstaed
listaverk, gattir @ milli apreifanlegs heims
og endurspegladrar hlidstaedu hans.

Hrafnkell Sigurdsson

Inversion

The work transforms the appearance of
an old concrete bridge in West Iceland,
which once symbolised human power.
The mirrors erase the borders they cre-
ated and invite nature. As the reflections
change with the nuanced light of seasons
passing, possibilities open up for flowing
interpretation.

The work bridges landscapes, aesthetics,
ideas and perceptions. It is a statement
of human ability to redefine and recreate
harmony in nature. The photographs
remain as independent works of art,
portals between the physical world

and its reflected counterparts.




Nordursalir

North Rooms

Hugrekki persénulegrar tjaningar
Syningin beinir athygli ad folki sem tjair
sig & personulegan mata med aherslu

a pad sem gerir pad sérstakt, hun utvikkar
skilgreiningar og hafnar fyrirfram moétudum
smekk eda hefd i samfélagi sem adlagast
treglega pvi sjaldgeefa og dmotstaedilega
i fari folks. Listamenn nota petta tjaningar-
form ef pad rimar vid hugmynd sem parf
ad utfeera i rétt efni. Pad sem skilur & milli

i framsetningu eru Uthugsadar leidir peirra
sem midast vid einstaka verk og upp-
hafning hinna sem hafa ekki faglegan
bakgrunn. Med pvi ad stefna peim saman
feest teekifeeri til pess ad skoda oSlikar
aherslur og mismunandi nalgun.

Ymist listafélk
Various artists

The Courage of Personal Expression

The exhibition focuses on people who
express themselves in a personal way
with an emphasis on what makes them
special. It expands definitions and rejects
preconceived tastes or traditions in

a society that reluctantly adapts to the
rare and irresistible in people’s behaviour.
Artists use this form of expression if it
rhymes with an idea that needs to be
implemented in the right material. What
separates them in presentation are their
well-thought-out ways of focusing on
individual works and the exaltation of
those who do not have a professional
background. By bringing them together,
there is an opportunity to look at different
emphases and different approaches.




Nordursalir

North Rooms

Ruslahersingin

Fyrri hluta arsins 2024 féru Rosa Sigrun

og béndi hennar Pall Asgeir Asgeirsson
100 ferdir & Ulfarsfellid til pess ad koma
sér i form fyrir génguleidsdgn komandi
sumars. Rosa tindi rusl i leidinni og stakk

i vasa sinn til minningar um hverja ferd.
Henni er eins fari® og svo mérgum 68rum
ad hun reynir ad kaupa sem minnst og nyta
ymis efni til listskdpunar. bess vegna tok
han pessa hluti til skodunar og reyndi ad
kynnast peim og finna karakter peirra med
adstod efnividar & vinnustofu sinni. betta
voru bréfsnifsi, brot af géngustéfum, lok af
drykkjarilatum, tyggjo og nikétinpudar, svo
eitthvad sé nefnt. Ur efnividnum urdu til
100 litlir skulptarar

Roésa Sigrun Jonsdottir

Trash Parade

In 2024, Jonsdottir and her husband

Pall Asgeir Asgeirsson made 100 hiking
trips to Ulfarsfell mountain. On each trip
Jonsdottir picked up items of trash along
the way and kept them as souvenirs.

She sees a use for everything, and tries to
give new life to objects by recycling them
through artistic creation. She took the
things she found while hiking, tried to get
to know them and found their character
once back in her studio. She created

100 small sculptures from these objects
that include paper, plastic, bottlecaps,
containers, chewing gum wrappings and
nicotine pouches.




Midrymi

Middle Room

Horft um oxI

J6n hof listferil sinn & svidi skaldskapar en
eftir kynni af nyjum straumum i myndlist og
fiolbreyttu listalifi i kringum Rauda husid
hafdi myndlistin yfirhondina. Tungumali®
vék fyrir myndbyggingu og merking fyrir
merkingarleysunni. Verk hans kalla gjarnan
fram spurningar um virkni taknkerfa i hvers-
deginum, par sem ord, myndir og hlutir

eru faerd ur sinu hefdbundna samhengi

og merking peirra verdur éstodug. Hlutir
verda ad spurningum og takn ad aferd.
Med pvi beinir hann athygli ahorfandans ad
eiginleikum & bord vid form og efniskennd.

Jon Laxdal (1950-2021)

Looking Back

Laxdal began his creative career in the
field of poetry, but after being introduced
to trends in art and the diverse art scene
of Akureyri, visual art took precedence.
Language gave way to composition, and
meaning to meaninglessness. His works
often question the function of systems
around meaning-making in everyday life,
where words, images, and objects are
removed from their conventional context,
and their meaning becomes unstable.
Objects become questions and symbols
become texture. In this way, he directs
the viewer’s attention to qualities such

as materiality and form.




Blomastofa

Flower Room

Liturinn blar / Fuglar og fidrildi eru aldrei
dépur / Heimahagar

Audur Loa leikur sér & landamaerum hins
hlutleega og hugleega, skulpturs og teikn-
ingar, listar og veruleika. HUn vinnur mark-
visst med hversdagsfyrirbeeri, figuratift, og
myndmal sem hun szkir i forna jafnt sem
nylidna ségu. Audur vinnur i skulptdr, og
notar naer eingdngu pappamassa vid gerd
verka sinna.

Heimahagar

Gunnar talgadi og maladi dyr og fugla

um kvéld og helgar og seldi peim sem
vildu. bad er ro yfir verkunum og saklaus
utgeislun sem vekur upp minningar ur aesku
begar lifid var leikur og eevintyri gerdust

i riki nattarunnar.

Audur Léa Gudnadottir
Gunnar Einarsson (1922-2008)

The Colour Blue / Birds and Butterflies
are Never Sad

Gudnadattir plays on the border between
the objective and the subjective, between
sculpture and drawing, between art and
reality. She works with everyday objects,
figurative imitation of both ancient and
recent history. Her material of choice

is papier-mache.

Home

Einarsson whittled and painted animals
and birds in the evenings and weekends
and sold them. There is a calmness about
them and an innocent radiance that brings
back memories of childhood when life was
a game and fairy tales took place in the
realm of nature.



Brudustofa

Doll Room

Litir og praedir

i &r eru i syningarskap Bradustofunnar
valin verk ur safneign eftir listafélk sem
byr og starfar & Sélheimum i Grimsnesi,
sjalfbeeru samfélagi par sem listskdpun
er hluti af daglegu lifi. Verkin bera med
sér frjalsa og skapandi urvinnslu, par sem
efni, mynstur og litir motast @ personu-
legan hatt.

Brudustofan hefur til synis um 400 brudur
klaeddar buningum fra flestum heimshorn-
um. Gaman getur verid ad skoda menn-
ingarbuninga annarra landa og athuga

i leidinni hvort pad leynist ekki bruda fra
heimaslédum ahorfenda i einni hillunni.
Syningin er i stddugri proun og pvier i
afgreidslunni vel teki® 4 moti dbendingum
og upplysingum sem tengjast syningunni.

Helga Domhildur Alfredsdattir, Erla Bjork
Sigmundsdattir, Kristjan Ellert Arason,
Palina Erlendsdottir, Gudrun Lara Aradottir
6pekkt listafélk / unknown artists

Colours and threads

This year, the Doll Room vitrine holds
selected art from the collection by artists
who live and work at Solheimar in Grims-
nes, a sustainable community where art

is a part of everyday life. The art has an

air of free and creative expression, where
materials, patterns and colours are shaped
in a personal way.

The Doll Room showcases about 400 dolls
dressed in costumes from most corners of
the world. It can be delightful to explore the
cultural attire of the various countries, and
in the process, see if there are dolls from
the viewers’ own homeland. The exhibition
is continuously evolving. Feedback and
information related to the doll collection
are well received at the reception.




Bokastofa / Library

ibud / Guest Residency

i bokhlddunni eru dgrynni boka og fraedirita
um flestar helstu listgreinar, svo sem mynd-
list, honnun, arkitektur, textil og handverk.
Freedafolk og gestir geta par einnig fengid
adgang ad upplysingum um safneign,
syningahald og rannsoknir Safnasafnsins

a alpydulist og alpydulistaménnum.

The museum library has hundreds of books
and a large amount of source material
about visual arts, design, architecture, tex-
tile and crafts. It also includes documents
about the museum, its exhibitions since the
outset, the collection, various papers on
outsider art and artists, as well as the mu-
seum'’s own research and documentation.

Verk til synis i bokhlodu eru eftir /

Works in Library are by

Saemundur Valdimarsson (1918-2006),
Halfdan Armann Bjérnsson (1933-2009)
og sérstok syning er a brjostmyndum /
and a special exhibition by

Adalheidur S. Eysteinsdottir

i Safnasafninu er starfraekt fraedimanna-
ibud. ibudin er 67 fermetrar og getur hyst
4-5 manns, hdn er med sérinngangi og
Utbuin husgégnum og eldunaradstodu.
ibudin umvefur folk med hlyju andrumslofti
lidins tima og dadrar vid sjontaugarnar.
Freedimenn hafa adgang ad bokasafni og
rannsoknum Safnasafnsins skv. samkomu-
lagi. Ahugasamir geta einnig leigt ibudina
allt arid um kring, nanari upplysingar eru

a vefsidu safnsins, www.safnasafnid.is.

An apartment is available to researchers

at the Icelandic Folk and Outsider Art
Museum. The self-contained residence is

a 67m? apartment that can sleep four to
five people. It has a private entrance, is fully
furnished and has a kitchen. Scholars and
researchers have access to the museum
library and the museum’s own material by
agreement. The apartment is also available
for rent all year round to the general public
when available. For more information see
the museum website, www.safnasafnid.is.




Rannsoknir og textar / Research and texts
Adalheidur S. Eysteinsdottir, Audur Léa Gudnadottir,
Dagny Heiddal, Gunnhildur Walsh Hauksdéttir,
Magnhildur Sigurdardottir, Nathalie Jacqueminet,
Niels Hafstein, Odda Julia Snorradéttir, Olafur Sveins-
son, Résa Sigrun Jonsdéttir, Steinunn Hardardottir

& Porgunnur borsdottir

Syningargerd / Curators

Adalheidur S. Eysteinsdottir, Dagny Heiddal,
Gunnhildur Walsh Hauksdottir, Magnhildur
Sigurdardottir, Nathalie Jacqueminet, Niels Hafstein,
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Listafolk / Artists
Adalheidur S. Eysteinsdottir
Audie L. Murphy (1925-1971)
Audur Léa Gudnadottir
B. Soley Pétursdottir
Birgir HUni Haraldsson
Bjarni H. bérarinsson (1947-2025)
Bjorn Jonsson (1916-2010)
Bjorn Sigurdsson (1856-1908)
Buri
Eirikur Annas Gudjonsson
(1908-2007)
Eirdn Sigurdardottir
Erla Bjork Sigmundsdottir
Gudrun Lara Aradottir
Gunnar Einarsson (1922-2008)
Haukur Halldérsson (1937-2024)
Halfdan Armann Bjérnsson
(1933-2009)
Helga Domhildur Alfredsdottir
Helgi Valdimarsson
Hjalti Skagfjord (1933-2024)
Hrafnkell Sigurdsson
Huglist
Ingvar Ellert Oskarsson (1944-1992)
Jenny Karlsdottir
Joh. Kr. Johannesson (1897-1953)
Johanna Johannsdottir (1918-1985)
Jon Laxdal (1950-2021)
Karl Kjerulf Einarsson
- Dunganon (1897-1972)
Kristin Maria Kristinsdottir
(1928-2016)
Kristjan Ellert Arason
Led Anton Arnason
- Ljon Nordursins (1912-1995)
Magnhildur Sigurdardaottir
Magnus Bjarnason (1839-1893)
Niels Hafstein
Palina Erlendsdottir

Opid / Open 17.05. - 04.10. 2026
Opnunartimi / Opening hours
10:00-17:00

Tekid er & moéti hdpum eftir samkomulagi

Group visits by arrangement

Peter Michael Micari (1943-2017)
Ragnar Bjarnason (1909-1977)
Roésa Sigrun Jonsdottir
Ruri
Sigga Kling
Solvi Helgason
- Sélon islandus (1820-1895)
Seemundur Valdimarsson
(1918-2006)
Témas Jonsson
Valdimar Gudmundsson
Valdimar Bjarnfredsson
- Vapen (1932-2018)
Vigfus Helgason
pordur G. Valdimarsson
- Kiko Korriro (1922-2002)
Porunn Elisabet Sveinsdottir
Nemendur i Valsarskoli /
Valsarskoli Primary School
Okunnir héfundar / Unknown artists
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